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REPORT

A project on "Representation of Indian Caste System in
Mulk Raj Anand's Untouchable” was prepared by students of
English Department for the session-2021-22.af number of students
participated in the project work . They collected several materials
on the topic from different libraries and other studious places. The
departmental faculties co-operated them in all these works and this

project is original.
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Chapter - 1
Introduction

An artist often based his art on his own life and experience. [f somebody closely
observes an artist's life he will find evidence that incidents which greatly affected the
author have often been reproduced in his art. Jane Austen, R. K. Narayan, Raja Rao, james
Joyee and D.H. Lawrence have written about their experience and the world they are
familiar with in their novels. Narayan, who 1s considered to be one of the grestest English
language novelists i India, has always written about the world around him and about that
of which he has full knowledee. Sahai (2006) says thal Narayan's novels are convinang
pecause he takes material from his own life.

L.1. Life of Narayan

R.K. Narayan, shortened from Rasipuram Knishaaswami Tyer Narayanaswami, was bomn in
Madmas, South India on October 10, 1906, Although his family moved to Mysore when he
wasa child, he contmied 1o live in Madras under the care of his grandmother, who taught
hits arithmetic. mytholozy, classical Indian music and Sansknt (Narsyan, 1974). While
lwving with his grandmother. Naraysn studied in o ssccession of schools in Madras,
Including the Lutherman Mizsion School in Purasawalkam, C.R.C. High School. and the
(Christizn College High Schonl. Narayan moved to Mysore to live with his family when his
futher. o school headmaster, wos transferred to tie Maharajah's Collegiate High School
{Narmvan, 1974). ARer annplcting high school. Nosayan failed the univorsity entrance

examination and spent a year ot home reading and writing (Narayan, [973) In 1926, he
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passed the entrance examination and joined Maharaja Colicge of Mysore. It took Naravan
four years to obtain his Bachelor's degree, a year longer than usual.  After obtaining his
Bachelor's degree he briefly held a job as a school teacher. After quittng the job he
decided to stay at home and make a career in writing novels. Although writing at that trme
did not pay much, his family and friends respected and supported his unorthodox choice of
career (Khatri, 2006). He managed to get several contributions accepted by The Merry
Magazine {a shon-lived offshoot of Aneada Vikaton in English), and by The Hindu, where
he eventually oblained a weckly slot i the Sunday edition.
Naravan met Rajam, a 15-vear old girl, in 1933, while he was visiting his sister’s house in
Coigvbatore, and fell in love with her, Though there were many astrological and financial
obatacles, Maravan managed 1o overcome them and marry her in Coimbatore on July 1,
1935 After his marriage Narayan became a reporter for 2 Madras based paper called The
Justice. Unfortunately in 1939 Rajam died of typboid, leaving behind 2 three year old
daughter Hemalatha, Rajam’s death affected Noruyan deeply and he expressed his feeling
of that time in the novel The English Tracher. This bereavement beought about z
permanent change in his life and it took him a long time to overcome his grief, In 1943
Sarayvan emerged from the period of darkness and his work went 1o 8 now direction. He
diad po May 13, 2001 in Chennai at the age of 94

1.2, Works

‘ot of Nomyan s novels ave based on bis own experience in life. Flis first three povels
Sevemnd amdd Friends, The Buchelor of Aris and e English Teacher are considersd
auiehiographical. These worksdepict the story of Narayan's life from childhood 1o

aduithood
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1.2.1. Swami and Friends
Naravan's first novel Swami and Friends was published on October 24, 1935 in London
for which MNarayvan got a cheque of 15 pounds and 10 shillings (Ram & Ram, 2006:159). It
took MNarayan two years to complete this novel. Swami and Friends is the story of a ten
vear old pame Swami, a boy full of imnocence, wonder and mischief, and his experiences
in the fictional town of Malgudi, which is similar to Narayan®s own childhood.

1.2.2. The Bachelor of Arts
On March 15, 1937 Marmavan's second novel The Bachelor of Arts was published (Ram &
Ram. 2006:186). It wlis the story of a young men name Chandran’s transition from
adilescent through experience into adulthood. Chandran’s expenence in college and his
expenence of firgt love are amilar to those which Narayan cxpericnced in s own life.
This novel 13 the sequel of his first novel Swaed and Friends.

1.2.3. The Englixh Teacher

The English Teacher is the story of Krishna the protagonist, on English teacher, and his
wife Susils and hin quest towards achieving inner peace and self-development afier his
wife's death. Krshon's anguish afler lus wife's death is samilar to what Nasvan limsell
suflered after his wifc Rajam’s death, This novel was published in [ate September 1943
1.24. My Days: A Mempir

The tam aulobiozraphy was et used by Sousthey in 1309 for an hocowt of a person™s hic
by himself Dr Jolmson's opimon 15 no man s better gqualified to wnte about lus life than
he himself. Cerminiy Namyan' s only memoir Wr Davs: A Memofe i an impornnt aceount
ot his lifeexnenences It 13 an interesting revelation of his life and experiences. In a frank

and truthfal manner, Naravan shares his lifc story, bis dreams and fears, his feeling about
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school. his experience of first love and the agony he went through after the death of his
wife in this book. The nurration is quite simple and tends to draw the reader into the
writer's surroundings and experiences.
LL5. R.K. Narayan. The Early Vears
Dryden defined biography as the “history of particular men's life” Since the second half
of the 17" century biogrephy as a literary form became increasingly popular. The
biography R.K Noravar, The Early Years provides o splendid insight into the first four
decades of his life. Beside Marayan's published works and interviews and recollection of
relatives and fiends the biographer Susan Ram & N, Ram. also examine the
eomrespondence between Narovan and {reene, and his past ten Years conversation with the
writer. Many shoets of ‘automatic writing” from the period when Narayan tried to egtablish
contact with his dead wifie are 2)so examined by Susan Ram & N. Ram.
1.3, Narrayan's Locale:
Fandey (2003) notes that the novels and short stories of Narayan’s reflect the social Hie of
India, He says that Narayan has taken most of his characters and subjects from the urbeg
middle class life, Mishra (2004) savs that, in his novels, Naravan not only shows the life of

south indizn ordinary middle elass people but also presents the unique coltural chamcter of

that class. His stories and plots are hased on the life of crdmnary people: His protosnmas

are wnherode peonle who are controllerd b fate and circumstances. Pandey {2003) savs that
Narzyan portriavs in his povel the process of the prowth of o charaeter and shows, how

contact with the world ehanpes an individual
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1.4, Malgudi
MNarayan is the creator of the fictional town ‘Malgudi’, which is the setting of all s
novels (Khetri, 2006). Malgudi is supposedly a small town in South India, which is
situated om the bank of a river. Khatri (2006) sayve that Narsyan's Malgudi represents South
fadian semi-urban life. people and culture. In Kbatri's (2006) opinion Narayan has
defiberately created a town for his novels, & seri-urban tocale that has both the qualities of
urban smd rora] India becavse Naravan 1s fanuhar with ths location. He notes that Namayan
drew a vivid picture of Malgudi with iix past, present and a growing Malgudi which
became a pert of living tradition. o representation of the whole of India. Naravan says
about Malgudi:
*1 wanted to be able to put in whatever | liked, and wherever [ liked — a linle sireet
or school or a temple or a bungalow or even a slum, a railway line, at any spot, a

miror despot 1 a ttle world.”
(Ram & Ram, 1996 [iG)

1.5. Narsvan's Prose Sivle

Naravan alwavs used simple languape to describe the chamcters of his novels. This is the
reason behind his popularity as an arast. Naravan is best known for his use of clean. lucid
and wonderfully expressive langnage and he never compiicated his English by tuxine the
favor of Tomil or any other indian langeage into it {Singh. 2006). Namayan. wav: Singh
{2006, = on acuie observer of sociciv, and through his at he conveyed the good as well as
the evil In socety. Sangh (20046) savs that Namven expressed human follics and
eccentrioitied by mixing satire with gentie bumor but he neither directly commest nor renct

o them
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Chapter - 2
The World of a Child

MNarayan's Swami and Friends is a scmi-autobiographical novel that depicts the
growing pain of an adolescent boy, the icars shed by him after he 15 burt and the fears he
has of loosing a friend. Although the ordinary tensions of maturing are heightened by the
particular circumstances of pre-partition India, Narayan provides a universal vision of
childhood. friendship and gricf. Sct against the fictional backdrop of Malgudi, the book 1s
an emblem of the journeying of mankind through the maze of reality. Appropriately titled,

MNaravan depicts the relation of Swami and us fmends.

2.1. Swawmi and Friends

The frst of a wmlogy of novels, Swamt and Friends 15 scl against the backdrop of pre-
ndependunce India. The story is aboul an adolescent boy growing up at that ome. [t is the
story of Swami, a sTall boy who is 0 student 2t Albert Mis=ion School. It not only tells the
story of Swamt but others ke Shonker whose specialty is to top every exan; “Mea” and
Sofmy, ehe occupy the middle poctions and Mam, who is Swami's best {riend and whi
always sils v the st bench and nkes more than ooe veer o pass some classes. Topether
Swami and Mami rule over the <lass and barely munage o scrape past the cxams, These
povs hive for summer vacaitons when they can play ali the time i the street with friends.
This peaceiul setting is disturbed occastomally by the stern headmaster of fhe school and

spmetimes by the religious sudy teacher, Ebenezar and also by a stern father. The 10 year
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old boy grows up when Rajam joins the school. The monotonous school life of Swami then
gains excitement when together with Rajam, he dreams of forming a cricket team. Young
Swami gets caught up in the anti-British movement and manages to get thrown out of
school. When he runs away from school for the second time, he feels that there is nothing

left and so he also runs away from home. Eventually Swami returns home to the relief of
his parents. The story altaing its climax when Rajam moves out of the town without even

attenng a word to Swamm.

All the children in this novel have unique personahtics. Mai is the daredevil, Rajam,
though nmoghty, usually acts as a veice of caution, Swami is shy, bu! impish and

impuistve. Through all this chargeter Narayan takes us to the world of children.

2.2, Sehool Life

In this novel Narayvan has drawn upon his own childhood experience to reoreate a child's
percopiion of the world (Ram & Ram 2006: 30). The protagonist of Swami wnd Friends is
Swaminathan, a school bov, whose altitude towards school is just like Naruvan himseif.
The opening lines of the novel clearly sketch the monds, behavior and pavchology of 2
Vounzs boy.
Svammathan. .. considered Monday especially unpleasamt in the enlendar. ... it
was difficult 10 gt into the Monday mood of work and discipline. He shuddered at
the verv thought of school: that dismal yvellow buildimg: ... .the Head Master with
hiis thin long cace, ...
L)
in My {avs, tus biogropity. Navaran expresses the same atitude towards school, In his

progress through school, Marayan scouwired a lifelong dislike for tadinonal formal

41
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education which is reflected mn the novel. In the opening pages of Swesri and Friends,
Narayan convey the silent, jail-like stmosphere of the classroom.

Naravan's kindergarten experience esurfaces in the scene where Swami wanders into the
mfant sections of his school and watches the toddler's effort to shape models from wet
clay. Like Naravan he is also baffied by this pointless cffori. It seems o Swami a
mcaningless activity which they can de in their own home instant of coming “to school 1o
do this sort of things’. For him school was meant for leamning serious subjects like
acography, arithmetic, Bible and English. In his infant class Narayan was suppose to “sit
on the fioor and kneed small lumps of wet clay and shape them”™, Later, he wondered how
making shapes with wet elay helped him became educated.

Another incident from hig life which resurfaces in this novel 1s Narayvan's atitude towands
drill class and the punishment he suffered for skipping them. Naravan wsed to regularly
skip Friday aftcrnoon drill class and consequently get "six whaeks’ in hiz upturned paln
from the headmasters cane first thing on Mondny moming. In Swami and Friends when
Swami skips a few drill classes due to cricket practice he has to endure punishment from
hiz headmaster. Swami bod to attain drill class everyday after school while his fricnds
plaved crickel. So be pretended to be sick ty skip the dnll classes und requested the doctor
io talk to his headmaster. As the doctor did not make excuses on Swami”s behalf. he got
punished by the hepdmuoares. “six on each band for cach day of ahsenice. and the next lesson
on the benchs.

|2 Sueemd wmed Friewds the bovs formed a cricker wam called “M.C.C7. Instend of “Jumpini
Sue”. snggested by Swom the pame *MLC.C " - short for “Malgidi Cricket Club’

soppeded by Rajam was decided for the team. “Jumping Stac 15 the nune ol hamyan s
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own fooiball team. His ‘Jumping Star’ experiences of the dust, sweat and excitement of

preciice scssions is 1eflected in Swemi and Friends.

You covered the distance hal Frunsing, half walking, moved by the vision of a dun
field sparsely covered with scorched grass. .. rays of the evening sun, enveloped in
a flimsv clowd of dust, alive with the player stamping about.

{Narayan, 1973:45)

Swami's evening joumey to the cncket held, beset by delays and school imposed
phstacies, secms to camy the =ame vrgency of the writer’' s own effons 10 reach the lake
evervday to praciice football.

The leadeship qualities of Jambu can also be seen m Rajam, the Captain of MC.Cs
jambo was the captain of Naravan's fooitball tcam, who materialized every evening 1o
conduct his team to the practice ground Like Jambu, Rajam contributes hugely to the
teams provisioning by taking money from his family to provide the tcam with necessary

equipsmenis like totx. balls and stumps.

2.5, Friendship

in childhood friend=hip are quickly forged and as easily forgotten. a reality which Narxyvan
sows through Rajun’s departure without soving farewell to Swami. Rajam is the son of
the pohice superintendent and assume the lordership of Swami's group of ficnds: Rajam
fecls that they loss the oricket match due 10 Swami's absences and 0 be break’s his
inendship with Sworm, Namavan provided insights into the vaned manifestabions znd

quirks of childhood friendship from his Madraz childhood.
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24, Exa minnﬁnn.& Vacation

Another featore of school life which sccording to Narayan is considerad torture by students
is examination. In Swami and Friendz, the tension assoctated with the approach of exam is
explored with sensitivity. The anxiety and slecplessness of the mght before examimation 15
shown as Swami tnes to deflect his rising trepidation by making a list of his exam
stationery requirements. The atmosphere of examination hall 15 gnm and tension filled,
After the examination the students speculate sbout the answers, On leaving the
examinafion hall Swami begins to have doubts aiter hearmg other’s responses. The reader
begins to share his scnse of error and mild panic. Though there are trepidations about the
result, the joy of having finished the exam is great. Swami and his classmates welcome the
summer holidays with a glorioas, ink soaked celcbration of frecdom. As a muddling
siudent. the writer finds the examinations a parmicular ordeal. Narayan expresses his dislike
of exame in many ¢ssavs. Through Swami, Narayan expresses the desperate nervousness
and mental anmnsh one suffers ai exam time.

2.5. Religion

In E.LLM. school varavan suffered becavse of religious miolerance for non-Cheistian
students. Stuffed by Christian coveris the school appears o bave taken a somewhal
proaelvtizme athtudes towards its non Cliristian students. As Naravan was the only Brahoun
bov in his closs e suffered much unpleasantness from a teachor called Ebencsar. Snami
oo faces a fmatical scipture master called Ebenuzar at the Albert Mission School in
valpudi, who regularty demprated Hindu religion. When Swami iries 1o defend his fih

oot hiz cars twis f g effort. Swami® rileyd on gr 10 fhe
he oot hiz ez twisted for his effort. Swami's father writes anoanery lener o o
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headmaster, which cxpress the writer’'s own sentiments about fanaticism and which affects
the value of refigious tolarance. The letter from the father belongs to the realm of fiction.
Lo, Childhood Fesr

In childhood, fears, seccrecies and funtive acts are necessary o survive o an adull
dominated world In his autobiography My Days Narayan recounts his fear of a fucl
merchant who was famous for his belligerent traits and prowess m local forms of martial
arts. Ome day young Narayan saw that merchant in his grandmother’s garden and hid
behind a pile of clothes in his uncle™s study. As the evening develops, so does the child’s
fear and resolution not to reveal himself to his supposed assaidant. At last the fear of the
dark obscures his other fears and he emerged before his distranght Bmaly. In Swaon ond
Frivads o similar figure emergas 1o lesrorize a substantially older child. The son of the
coachman cheated Swami of some moncy. His pugnacious sppearance and posscssion of a
penknife ¢reate cold fear in Swami. Like young Naravan, Swami also spent 2 tension-
ridden, tervor- filled evening and finds it impossible to arficulate his fezrs.

2.7. Pre-isdependence Era

Maravan's observation and brief enlistment in the anti-imperial canse emerge as a theme in
Swawmi and Friends as Swami participates in the frecdom movement (Ram & Ram [996:
20}, Soonn alter the out break of the First World War in 19214, Madras experienced an early
taste of hostilitics. The advent of war brought about o guickening of the frecdom
movement, Siudent participation in the freedom movement cmerged in Swum? and Frivmds
a& Swami zot cought in the politeal movement. Along with his fiend Mant Swami
attends a public mesting in protest agmnst the arest of 2 pominent Bombay polinical

lender. Swaved by the speaker™s powerful oratory. Swami {lings his cap ito a Swadeshi



4,999, 9,5,5/,0,0/08/0/0/0/0/0/0|0p|pip[plpippipioioioiooobbbbbdi

bonfire of forcign goods. Tn My Days Narayan tells about his own brief enlistment in the
anti-impertalist cause through his participation in a procession “with patriotic songs and
slogan shouting. Narayan's uncle, an anti-pohitician, took strong exception in his nephew’s
political excursion and forbade his further involvement. Swami’s father similarly urges the
schoolboy not to get involved (Ram & Ram 1996 50).

2.8, Grandmother ‘

Ram & Ram (1996: 205 peini out that Swami's gramny is the replica of the grandmother
whom Nomyan remembers from his childhood and who like Namyan's grandmother
Aanmani is shown to share her kindness and passion for storytcling. Raised by his
grandimother, be formed 2 special bend with her. In his biography Nemayvan has repeatedly
underscored his debt w0 his prasdmother, describing her as “the most abiding influence” in
his childhood (Ram & Ram 1996 1 T). From Namyan's description o My Deve. Ammani,
appears fike a traditional South indian grandmother while manifesting cermin special
auaiities il hor own. Narovan recrested Ammant in s Swami and Friends fom his
childhood memary. Swami’s gmndmother, nolably more aged and frail then the Ammani
of Narayan s childhood, also share her kindness and her passion for story telling. This
snows that prandmethers are the sanctwary or refiege, in times of wpheaval, crisis or
exciicmeni, Swami, while impatient at his srandmeothes’™s moods and  limitations.
noverineless find ealace 10 ber plivaae] closencss amd stones

2.9. Fother

Swaini’ « futhker, @ lawyer, shores many traits of Krishnoswanmi lyer. Narayan's own father
e iictivnal fither s characier shows a passion for educiiion, strict paternal authority and

soime other interests Hke invelvemen: in club activity; these are stimilar 1o Naravan's own
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father. Through Swami and his father Narayan illustrate the distance that used to exist in
father-son relationship at that time. In his father’s presence Swami displays wanness and
apprehension. Swmm greets his fathers departure from home with hope and his pressnce
st home with trepidation. Narayan also had o similar attitude towards his father in his
childhood. Later in the novel, Swama’s action of runmng away from home emables
Narayan to explore decper regons of father-son relationship. The carmg and love a Gther
feets for his son but is unable to openly express is shown in this novel.

In thizs novel the attitude and expressions of adult chamcters like Swami's father, his

Grannyv, the Headmaster of the school and teschers are viewed through the eves of a child

-
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Chapter - 3
Journey to Adulthood

The Bachelor of Arts is the story of a young mind gradualiy moving towards maturity.
It illustrates the moed of possessing a Bachelor of Ans degree and also portrays the
dilemmas associated with it. Marayan's The Rachefor of Arts portrays the failing
mcongruitics hopes and aspirations of the youth standing in the crossroad of life
Chandran, the protagonist of the novel, is struggling for maturity. survival and for
psvichological and economica! mdependence. The very concept of the gradual growth of a

boy and his acguiescence with worldhy affairs is niceiy depicted with utmost tendermness.

It is the story of Swami, now pamed Chandran, attending college and finding a place for
himself in the world. The novel traces Chandran’s college days, his unfortunate love story.
s zanmvasi fife (ascetic life) ond his finding o way to eam a living. Set agminst the
hackdrop of pre-independence India it capturcs the spirit of Indians at the even of the final

days of the ficedom strugele snd also during the eost-west clash,

1. The Bachelor af Ariy

|t ix the story ofa voung suy name Chandran, who resembles a typical [ndian upper middic
class vouth of the pre-independence em. Chandma is tn his last yenr of coilage and
sninving life when the novd opens. Afler completing his bachelor of arts o history he

fices & dilemma about his future occupation.  Evervbody starts to grve lim advice on his

furure profession but he declines all offers and decides to wait a year o go to England for

al
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further studies, He spends ivs times at home acquinng knowledge. His hifc changes when
he sees a girl called Maiathi in tovwn and alls in love with her at first glance. He faces
many social obstacies when he wants o marry ber and is finally rejecied by her parenis
because their horoscopes do not match. Distraught and heart broken, Chandran decided to
visil his uncle in Madras. But there he slips away from s uncie’s home. Later, he reahzes
the foolishness of running away from loved ones. He comes back to Malgud and became
responsible and storts his own business. At the end of the novel he gets mamied according
o the wishes of his parents and {ail in love with his new bride, Sesila

3.1 Father

Ham & Ram (1996} says that Chandran’s relationship with his Gthes mirrors Naravan's
own expenence with s father at that age. While the fither iz still a figure of authornity, the
son even fully acquires self-assurance. The grown up son is shown trying to discard his
childhood spprchension of his father as he consulis him on a range of issucs. from lns
cxam revigion schedile to his choice of bride, Narayan convevs the lenderness of a fathes™s
feching for his son,

33, Material Uncle

Aceording o Maishra (2004:89) the character of Kailash in The Boclelor of Arty is molded
ot Marpyvan's maicrnal uncle who was a heavy drinker of wine. He was Namavan's
itiether”s younger brather and was known as junior. He was an automobile salesiman and
cocasionaliy helped his sizier Rnancially. He used 1o drink wine 3 lof every cvening ond
behaved wildly. In Wy Duve Naravan says that his uncle approaches to other human béing,
his agpressive talk whvrever he went, his dash and recklesmess and his fomdness for

slevhol m every form ail through the day had provided him with insight in human

an
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behavior, Chandran met Kailash while he was in Madms, trying to cope with his grief of
losing his firs: love.

3.4. Friend

Chandran's friend Ramu is like Narayan's collage friend Ramachandra Rao (Ramu). Both
the fictional and original Ramu had a gift for laughter. With Ramu, Narayan used to attend
classes, go to the cinema, smoke, drink afiemoon coffee and take long walks, Chandran’s
friend Ramu was not only his classmate but also his neighbor. Ramu was Chandran’s
companion in every activity. They used to go (o the cinema late at mght. Later in the novel

Ramu moved to Bombay for his job and lost contact with Chandran.

3.5 Collage Lile

In this nove! Nzravan portrays college life through the cyes of Chandran, a final year
student of history and introduces many characters with new name from his own past (Ram
& Ram. 1996). In his fictional accouat of college hife, Namyan introduces, balund now
names, several figure from his own experience. Professor Rollo becomes Professor Brown,
a distinguished scholar, whose drama classes are acclaimed and who 15 endowed with 5
first rate sense of humor. Professor Raghavachari is the eombination of Naravan's histon
professor Krishno and Venkatesvama Lyre. Like them Professor Raghavachan was also a
formidable tenclicr 1 classes and used to wear a turban and long black elock

Naravan fails in Lis cotrance exam znd spends one year at home, reading and taking long
walks: This e stvie was replicated in M Bachelor of Arts. as Chandran atter completing
his BoA. spent a verr in similar fashwon. Unitke the Gero, Naravan did not graduais in fis
first attempt. He tailed his history exam 2nd was required to re-sit the exam, which left um

free 1o ravel.

22 1
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Narayan has to confront the question of his future like Chandran after be passed the exam.
There were many suggestions that he pursue law or the career of 8 minor civil servant. For
a while he considers obtmiming a M.A. degree in English Litcmature and became a tutor in
English in Mabuaraja's collage In The Bachelor of Aris Chandran experience similar
fecling after his praduation. In the novel Chandran decide to wait a year and go to Enpland
for further studies.

A.6. First Love

Narayan fell in love many times. He has projected the feclings of young love through
Chandran in Fhe Bachelor of Arts, Maravan once @l in love with a girl in a green sari who
lived in a ncighboning strect. Chandran in The Bachelor of Arts also falls in love with a girl

in A green san

“Cine eveming he came 1o the niver, and was loafing along it, when he siw a gl
about fiftcen years old, playing with her younger sister on the sands.”
(P.54)

He meets her m the bank of the river, and thinks her o be the most beautiful girl in the
worid. He starts doydreaming about her. After inquiring from his friend Mohan. he comes
to know that the gid is named Makath:, is of marmagesblc age and also belong to the ame
casde as his own. Nargyan met his wile Rajam io similar Sshion. One day he sow a fifieen
vears old girl drowing water from the strect tap and immedistely fell in love with her. Like
Chandran he was also cnable 1o talk w her. Rajam, like Malathi, did not notice the boy

plssing and ro-passing in front of her o ze? attention.
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3.7. Marriage Customs

Narayan portrays a truthfial picture of the conventions of the marriage customs followed a
the time. The bride and proom then did not have any say in therr mamage. At that time
love murriage was very rare. A gl had to be of appropriate age which means that she
should be younger than Gflecn veers of age. If 2 girl was unmarried ull sixteen it was
considered that there was spmething wrong with her. Rajam was fifleen years old when
Naravan married her. Chandmn’'s mother highly objects to her son’s momiage when she
leawrns that the bride is sixtesn year old.

Marrving out of caste was oot sceeptable then, Both the bride and groom has to belong to
the same caste, community 2ie. A momape woild not be tolerated even between =ub sects
of the same caste, Chandran kncw that his father would through hum out if he tried to
marry oul of caste Tie mamage proposal always contes from the hride's parents, anything
eomlrn y was aot accoptad by socicty. Namayan diverted from this custom when he took the
bold step of declaring his fecling for Rajam to his future fother m law. Then cume the
dowry arrangements where the bride's parents had 1o appease the groom’s family.

The horpscopes are another crucial matter in mamiage, as they had 1o match perfectly. The
brade and sroom’s Riture happiness depends upen it. Narayan's own difficulty with the
mcompatibiiity of horoscope: while maming Rajam i smilar to the expenence of
Chandran in The Bachelor of Ars (Ram & Ram, 1996). Like Chandrmn. Narmyan's father
aiso s mo Eiigh in horoscopes but for socia! porpose horescopes are exchanged and *Mars
ks S Lo ocoupy the Seventh House of the prospective nidesromn s life document”
(Ram & [Ram. 19496).  Tlis means that according to the astrologers lifc would be

threatening for the bride anless her horoscope has similar flaw,
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The depression MNarayan faces when difficultics with the horescope are shown through
Chandran in The Bachelor of Arts. During this uncertsin ime Narayan indulzed in a
certmin amount of self-dramatization and did all that one does when “crossed in helpless
wve . e loses interest in people and food, sulks and 1mmarses himsclf in gloom and
avoided s fmends. He cxpresses his feeling by witting mclodramatic and  highly
philosophical play examining the iden of love, resignstion and death. Narayan was able to
overcome the astrological hurdle and marry Rajam in Coimbatore on July 1, 1934,

Narayan describes the marnage colebration that ...

..--celebrated with all the pomp, show, festivity, exchange of gifts, and the over
crowding. that my parsats desire and expected.

(Naravan. 1973; [ 06)

Chandran was unable to overcome the astrological hupdle and was oot able to marry
Mzajathi. In a moment of desperation, misery and anger at his parents and the system, he
decides to renounce everything and become a sanyvasi and spend an ascetic life. For him
becoming a sanyasi was a fornt of suicide. He soon realizes that living on other's charity
was frmud. He fecls ashamed of himself and decides 1o come home again and assume the

responaibidities of the adull world.

AE. Journalism

in fire Buchelor of Arts Norwan has deseribed his cxperience of his coreer a5 4 journalist
throush Mohan, o poet Ficad of Chandran, Naravan's brief experience ffom 1934-35 as a

Maysor city reporter for & small newspaper The Justice and its effect and huis Frustration is
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clearty revealed in the process. Narayvan's fmancial obligations had forced him to take up a
carcer a5 a journalist. The daily routine of a city reporter left litthe tme for creative writing.
Mohan becomes the Malgudi correspondent of a Madras-based newspaper, The Deaily
Messenger 1o suppost limself. Much of lns days are spent news hunting, which lefi hittle
time for his litcrary work. Later, this exposure lo various situations provided him with
material for his fiction. Like Naravan his remuneration is three and a half rupees per
colunn of twenty-one inches. In practice, the process of pruning reduces this to paliry
sems. Naravan's columns wese also heavily pruned and his copy was occasionally rejecied.
He was also ndilferent of the matier of editonal pohcy hke Mohan, Unlike Narayan,
Mohan eventuaily prospers in his profession.  The Daily Mexsenger 5 crculation soars,
unhike that of The Justice. Under new management it become a prosperons paper. acccpis
miore colomns from Molan end cven publishes his poems i the weekly magazine.
Narayan sent his resignotion the day he knows that his frst povel was going 10 be
published. Naravan has given his reason for resignation through Mohan.
I took up this work as a stop-gap 81 I should get a footing in the literary

worid,.... Reporiing has swallowed me up... ... | hardly have any inclination

to write a single line of poetry.
(P.153)

Yiohar is a bachelor who lives alone in a mess. uniike Nargyvan who had a joint family to

sapoort and o widc i toke care of

% Young Auihor

i collepe Narmvan started rending in camest the classics of English literature 1o enrich his

wrihing. He read out fis own preces to 2 close hand of Mmends. and aftdr pruming the
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audicnce with coffec and snacks, asited for their opinion. The friends usually had a good
opmion about his work as Narayan provided them with coffee and snacks. He kept on
writing and submitting and thought that his work ‘was going to add 1o the world"s literary
treasure’ (Marayan, 1973:63). A few lyrical pieces went to publishers in England, and was
relurned in due or undue time, along with “...cold. callous rejection slips, impersomal and
mocking”. The life of an amateur writer in college is portrayed through Mohan in The
Bachelor af Arts. Chandran’s fnend Molmn is a poet who 15 trying to publish bis work.
Though his woks have been rejected by publishers all around the world, be is still spending
“a fortune in postage” in the hope that somebody would recognize his talent and publish his
work. Like Naravan, writing is his passion. [t 15 as important to lum as breathing. He alzo

read his poemns o his fricnds and makes them *suffer in the cause of poctry”.

Ham & Ram (1996:173) savs that The Bachelor of Arts is called an sutobiographical novel
although all the experiences of Chandran, the hero of the novel, do no match Narayan's
tife. Thev cali it an sutohiopraphncal novel because Narayvan sketched this novel based on

auinbiopraphical metersal,

L&
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Chapter — 4
The Fickleness of Fate

lise story of Fae English Teacher is based on Naravim's own marriage and his suffering
after the early death of his young wife Rajam (Sahai, 2006). Ram & Ram (1996:229) fesl
that writing The English Teacher helped Marayan to reconcile himself with his great
personal loss. Naravan (1974} savs about this novel:

1 have described .. my expetience of her sickness and death in The English

Tvacher.. 5o fully that Q... cannol, go over it again. ..... The English Teacher is

mutobiographical in content. very Little part of it being fictional.’

(Narzvan, 1974:129)

Krishna, the central character in The English TFeacher, undertakes an emotional,
intellectual, and spirituai jousney during the course of the novel. At the start of the novel
he is an English teacker, living aad teacking at the same college where he was once o
pupil. and at the end we see him resigeing his post, begianing work at a nurserv school,
and learmng 10 cotnmunicate psychically with his dead wife. The journey takes him from a

lifestyle which he found unsatisfactory to finding a set of values: and a wav of life that |2

feels e can belicve i '."r'hﬂli:r
LY. The Enplish Teacher

Krshna is an Enelish lecturer at the Albert Mission College He J3ves in the colless hoste,
wiile s wile and dasghter Live some distance away with his indaws When kis dauphiter

ix seven month oll. he rents g soall bouse where his wife, Sustls, ond their chill, Lecla,
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move m with him. Life suddenly changes for Knshna as be becomes responsible for his
wife and davghter's happiness and leams to take care of his family. Life continues for
Krishna with its happy domesticity and misunderstanding in marital bliss. They decide
after a while to buy their own house. The day they go out in scarch of 2 new house, Susila
contracis typhoid after visiting a durty lavatory. Susia suffer for many dovs and eventually
dies. Throughout the entire course of her illness, Krishna constantly tries to keep an
optimistic view about Susila's illness, keeping his hopes up by thinking that her iliness
would soon be cured After Susila’s death life becomes devoid of meaning for Krishna, He
thinks of commilting suicide but cannot for the sake of his dauchter, Leela. One day he
receives a letter from a stranger who indicates that Susila has been in contact with hum and
that she wants to communicate with Krishna. He communicates with his dead wife with the
neip of the stranger acting 25 a medium. Eventually be learis to communicate with ber on
his own. After his danghter gocs away to live with her erandparenis he resipns froun his
post as 2 lecturer and begins  work at 2 purscry school, thus finding imner peace and

micaning of .

4.2, Family Life

MNamvan, [tke Knshna in Fhe English Teacker, hed an exueptionally happy morriare He
wis a deveted hushand to his wife Rajam and a caring father to his davphicr e
Marmean used 1o food anxions whenever they wore scpemted from lim and felt gudt for
neglecting them. At this tme Narayon was having difficulty establishing himself o< a full-
tine author and suffering financiallv. His happy family live helped bim 1o endure this

petiod of despondency and low spirits
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Marayan wag deeply in love with his wife Rajam. Though they had their arguments, it was
clear that they really cared for cach other. In The English Teacher Krishna has a similar
relationship with s wife. Unlike Narayan, Krishna was financially secure and was happy
i hus profession as a lechirer of Euglish. Their arguments centered on a clock and their

suffering and patch ups shows that it ie a normal aspect of married life.

4.3. Father-Baoghter Relationship

Narayan was a devoted father 1o his daughter Hema. He has portrayed his love for his
daughter through Krishon's relstionship with Leela. Krishna is always anxious for the
woll-being of his daughter. This is evident in the scene when be tells his wife to be carefl
of the babyv while she is getting off the train. He is very conscious about the eating habits
of ms daughicr, as he is reluctant o buy her outside food, After returning from college
Krishna spends a lot of time with her and afier the death of his wife she becomes his only
reason for living. Narayan was alwayvs anxious about his doughter's well being as well.
When in January 1939 Rmam went to visit her parents in Coimbatore by train, their
daughter Hemna had shight fever. Anxious for his danghter's well being, Naravan requested
his wile not 10 go to Coimbatore but to refurn home with him,
4.4. Fact becomse Fiction
In fhe Enciish Teacher Noravan has deseribed a scene in a rmailway station which was
taken from s own life. In carly Merch of 1939, Rajam and Hema wers rravelling to
Mysore by trin. Nareyan wunt to mect them in Mysore station. His feeling is memuombly
evored m The English Teacher throuen Krishna.

cvoex | vams pacing the Hitle Malpodi railway station in great agitation. | hed never

knbwn such suspense tefore. . T saw her sitting serenely in Ter sit... . | muzed at
e Wil . her fresh face.... (P30

ha
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The anxicty and apprebension Krishna experiences while waiting for his family is similar
o Narmvan's own feelings. The love and tenderness of 2 husband afier long separation 15
conveved beautifullv. Naravan bas introduced some changes from reality in the novel. For
Susils it was transfer of resdence from village, whereas Rjam was returning home from
visiting her parents. Undike Rugam Susils was sccompanied by her father. The child Leela,
deunghter of the protagonist, is clearly younger than Namayan's daughter Hema in eardy
19535, Krishna's family returns home in a Vicioria, a low light four-wheeled carriage which
has seat for two passengers, wheveas Namayen cogaged a two-whezled Tonge.

MNarsyan's lather in-law wonled to buy his devghter 2 house, so in mid-1939 Namyan went
howse-hunting with Rajam. He provides a blow-by-blow account of this experience in The
Engviish Teacher. In the povel Knishna’s father and f@ather-in-law both want o advance the
muoney 50 the couple could bulld or buy their own house in Malgadi. Knshna and Susila
one day 2o house-buntmg and afier secing some houses find the one they like. After seeing
us imerior and ovtside besuty, Sasila alone gocs 1o explore the house. When she does not
return afier a Jong time Krishao soes o find her. He Ginds her trapped nside a filthy
lavatery which had-a freshly painted door. This incident affected Susila sreatly, capecially
because o {iy had s2t on her lips. Naravan's wife Rajam went through a similar experience.
She abso wot trapped dnside o fibhy lavatory ant was attacked by a tly on her lip. Like
Suala, Hajam alvo used o constantly rub her fip to brush away the loathsome fiy.
Azcording 1o her brother-in-law Laxman, Rajam could acver get rid of the fact that there
wits sonnutiting oo her lips. In Naavan's mind the incident with the By is responsible for

Ragm = tvphoad. Rojam, fke Susilo in the povel, feli ol the same evenming
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In the novel Krishna's colleagoe Sasir, a logic teacher and entreprencur, shows them the
houses in the new cxiension of town, Narayvan enlisted the help of Sasin to find them a
house Sasti was an assistanl professor in the Psychology Department of Mahamja's
college and locating houses for [riends and acquaintances was his hobby.
4.5, iliness in Family
In The English Teacher Krishoa’s, wile Susila dies from typhoid just like Narmayan's wife
Rajam. Through Knshna's actions Namyan portrays how he took care of his wife at that
time and the excruciating aguny he suffered and the precautions he had iaken for his
danghter’s safety (Ram & Ram, 1996). Narayan was not totally convinced that the fly was
the carrier of the discase which took his wife Rajam’s life. In the novel he has hinted that
Susila may have alrendy been ill prior to the fly modent. However, psychologically the
incident had a sreat impact on Rajam's fife, as it may have ageravatad her carly symploms,
In the novel Susila s {ecling tired and has a flushed face before the couple can reach
the new extension of the town 1o choose o house Immediately after ber cocounter with the
flv. Susila takes to bed and shows early svinptoms of typhoid. The couple does not
immcdintely realize the senivusness of the situation. As Susila has an unplessant encounter
with 2 doctor previousty. ihey did not mstantly consult a doctor. The old cook has an
tctination that it is no! a passing indisposition and urges Knshna to immediateiv call a
towtor. The doctor observes the svmptoms and diagnoses the discawe n: Malarn. He
preseribes medication, iihough Susila's condition does not show ans improvement. On
the contrary the tremiment scems lo agitate her heart and makes her foel surfocated. The
doctor considers it the wde offect of anti-palarizt pills. Later, he comtucs a blood 1est to

cliar s own doubt shout the disease, The test proves that it is not malana but typhoid.
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shects where he had written down a strikingly objective account of the events following
Rajam s death.
The hctienal account of Susila's death and the real ope of Rajam’s are so similar that it
becomes difficult to separate readity from fiction. According to Hindu religion the dead
Body has to be iad out on the fivor, on Mother Earth.  The relative’s keeps vigil
throughout the might but their ftigued body gradually ainks into deep sleep. In the moming
they sent for the Parohit, the houselokd pricst, and the corpse bearer. In MNarayan's personal
account or in his sxtobiography there is no description of the dead body and cremation. In
The FEnglish Teacher he hns relived the moment and completes his account of the dav, The
most nzoving part of Naravan’s account is when he is asked to toke off the thadi, to remove
the gold beads in it and then retic it Tt reminds him of his wedding dav and makes him
reative that within o few moments a fire is going 1o consume his beloved wife. There is no
mention of this incident in the novel,
Like Krashng, Narmyan also burnt the letters Rajam wrote to him betweea 1934 and early
19539, He did this in & fit of rage aczinst fute shovily before Rajam’s death. He sayvs in Fing
Enelish Teucher:

“Let itfe do ns worst. this is my sanswer. Every shred of memory will be destraved, |

will avoid torment thas. ..

(E1T

4.7. Hema's loss and adjustment
Narsvan's daughter Hema, like Leela, the protagonist's daunliter. was kept away from the
death sceme Homa was semt o the z00 wearing “her green velvet epat, bri ght amd
sprrkling” like Lecln. The resilient nature of children is shown when Lecla docs no: ask

about her mother and gets used to life without her mother's presence. The door of the romm
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where Rajam, Narayan's wife, spent her last davs is closed permanently. When the child
asks queshion regarding this she is told that her mother had been taken to the hospital. This
manner of bluffing 2 child from finding the truth about her mothar”s death is described in
the novel. When Lecln says confidently to her father that she has Jooked a1 the emply
room, she 15 told that her mother is in the hospital and will be back when she is well.
Neither Narewvan nos his family can recal! when Hema learnt abowt her mother's death,
Laxman. Narayan's brother, recafls that Hema told the neighbors, a fow davs after Rajam's
death that her mother bad died aithough she never told her family. Rajam’s death created
strong bond between futher and daughter. As shown in the novel, tending to his daughter’s
needs and boing with her became the focal point of Krishna's life. At the end of the riovel
frishna nends his deughbier Lecla to his parent’s house 1o Jive permanently, whercas 1 real

fife Narayan nover parted from bis dauglier Hema. He went o visit his sister in Madras for
a while afler Raium’s death but he took his daughter along with him. Hema was mostly

looked atier by Narayan's sister-in-law and his mother but he was expected to be home by

his daughior at nine in tive cvening.

4.8. Dark Year

ARer Raimn's death Norayan suffered a period of melancholy and except his doughter he

test all nterest an life. It devastated him so much that it scemed to banish his ceeativity,

The advice to remarry from fricnds and relatives afler the bereavement was described in

the novel and used to mfuriate hime As shown in the novel, afier & while Marayan hepan to

accept condolenoe amd sympathv with “professional casupiness”

After Rajam’s Jeath Narayan tried 10 communicate with hor spirit through the medium of

aubomaiic writing jus like Krisima does in The English Teacker (Ram & Ram 1996).

Tey
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Knshna's communication with the spirit of his wife belps him o come to terms with her
death and like Naoravan he shows his love for his wife, his faith and trusts that she is with
him cven after her death (Sahm, 2006). Unlike Krishma o the novel, Narayan was
mireduced 1o the mediom by a distant cousin. The medium deliberately used to sit with his
wile in 2 dimly it room once a week for haif an bour. Naravon was invited to join them as
be had recently lost his wife. From the first day Naravan felt Rajam’s presence and he
never questioned his belief that they arc together even afier death. This commaunication
helped Marayvan lo move on in life. In the novel Knishna was sought afler by the medium
and nc constantly asked questions to verify Susila’s presence whereas Naravan never felt
that need. At the end of the novel Krishna resigns his job. He is able o communicate with
his wife on his own st ke Maravan.

Ram & Ram (1996} think that through Fhe English Teacker Narayan wanted to achieve
smnortality” for his ife with Rajem. Narmayan's lovalty and love for his wife is such that it
outiived her and proved lifeleng. This novel is based on reality, and though Naravan has

maradiuend certain changes it aimost looks like an autobiography,

31
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Chapter-5
Conclusion

Art is the reflechion of life. The cxperience of an artist is often reflected in his arr. To
understand the underling mesning of art we need a deeper understanding of the artist. 1f we
observe the greatest artists of the world, we will find that their subject was based on
reaiity, that is to sav, the life they have observed around them. Ast achicves timelessness
when it touches people’s emotions.

Literature is a form of art These incidents which affect writers most usvally find
cxpression m their writing. Narayan has repeatedly 1aiked abouet horoscopes in hiz novels
because he felt they had a great impact on his life. Naayan always write about the world
arpund ham, about wihich be has full knowiedpe: He shows the harsh realities of life In
liction we mostiy expect o happy ending bt real 1% i3 tough, The death of Naraven's wife
it & voung age proves s fo be the case.

Naruvan describes his chiidhood with its moments of happiness and fear in Swami and
Fricads. The irationsl fear of the dark and ihe unknown is faced by every bov in

ptoiesoenee. Children cquippsd with improvised bats and wickets plaving cricket like

s takon wcidents from Lis own chiidhood. Swantl and Friends wells the story of gvery
[ndizn boy. The aversion towands following rules 2nd the desire to run avay fom home to

sverid punislimment 1s comman Hmomng bovs at this pac
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in The Bachelor of Artx Narayan shows the gradual transformation of a carefree young
stndent to a mature young man. The harsh reality of life and hardships help 1o mature a
youth to face the demands of adult existence. The experience of first love and the
devastation of loss is shown through Chandran. it 15 the story of every person who has ever
experienced love, The universal feeling of agony when crossed in helpless love, which
Narayvan himself has felt, is shown i this novel. The selfishness of youth in love, in
thunking only about their bappiness or somow is shown as Chandran runs away from home
to become a sanyasi without informing anvone.

The story of The English Teacher proves that people are ruled by destiny. Nowadays
people do not beheve in astrology. The death of Narayan’s wile which was previously
predicted by astrologers, make people question thar conviction. In The Engfish Teacher
Maravan has shown how horoscopes can predict the future. The pain Marayvan suffered after
hiz wife's unexpected death is described in this novel. The love Naravan feit for his wife is
shown clearly in The English Teacher.

Wrilers got inspiration for their writing from the world around them. They cannot product
great wrinng based on situations about which they have no knowledge. Notevery piece of
writing 18 muiehograshical. The incident or people which have had impact on the author's
ves are expressed through their works. Wiiting based on reality gives the reader a sense
of authenticity, i incrcase their knowledge abow different culture and society. It proves

that reality i greptor than fiction.

Yo
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